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Guitar Legend Juan Carlos Quintero Releases
New Album “Desserts”

ASHEVILLE, NC, USA, August 30, 2023
/EINPresswire.com/ -- As with all good
meals, the sweets are the most
memorable!

It's no wonder that guitar legend Juan
Carlos Quintero's critically acclaimed
chart-topping 2022 release, “Table For
Five,” segues so effortlessly to the
sequel - the new album, “Desserts”...

Quintero’s new album expands the

music menu producing tasty treats

while skillfully blending authentic

grooves - originating from South

American & Caribbean regions -

culminating in a thread of meaningful

performances honoring the beauty

and breadth of Latin-Jazz traditions! Juan Carlos Quintero - Desserts
Enticing gems include “The Gift,” “All or

Nothing At All,” “How Insensitive,”

“Tangerine,” “A Night in Tunisia,” "Along Came Betty” & crowd favorite, Van Morrison’s
“Moondance”!

Says Juan, “For me, the experience producing this music brought me closer to my parents in so
many ways...It's been 10 years since we lost dad and | think of him daily...looking back, | can
remember him playing the piano and working out the hit melodies of the time...little did | know
then | would be doing the same years later...the message is check out your parents, remember
them and preserve their melodies...”

The album features music from the early 1960s and focuses on traditional Latin rhythms to serve
as the foundation for all the arrangements performed. As with the last album, the music
features Quintero’s electric jazz guitar along with the backing by his extraordinary band: Eddie
Resto (upright bass), Aaron Serfaty (drums), Joey DelLeon (Percussion), Joe Rotondi (piano). The


http://www.einpresswire.com

album was recorded and mixed by Talley Sherwood and
mastered by Peter Doell.

This seasoned Quintet never disappoints as it navigates
an array of well-crafted classics re-imagined with newly
fine-tuned arrangements! Led by JCQ's signature guitar
voice, the music transcends protocols merging stylish
overtures in company with traditions of romance, charm
& melody.

This party is seated and sticking around for more! Now
serving desserts... A seamless follow up that converts to
a staggered double-album experience prompted by
“Table For Five” - It's the final course topping off a
delicious five-star feast! Bon appétit!

Here's what the press has said about Juan Carlos
Quintero:

. . , Juan Carlos Quintero
“A comfortable middle ground between authentic Latin

roots, and contemporary, polished tones” - Jazz Times
“By virtue of imagination as well as style, Quintero clearly out classes many of his modern Latin
guitar-strumming contemporaries... Quintero sets high standards with cross-cultural sound...

One of the best” - Los Angeles Times

“By tracing his heritage back to Colombia, Quintero has forged ahead with personality and style.”
-JAZZIZ Magazine

“JCQ's brand of world beat, Latin flavored pop/jazz provides a highly rhythmic, passionate guitar
voice that captures the energy and excitement of his live performances” - Latin Style Magazine

To Purchase: https://Ink.to/juancarlosquintero desserts

For more information: www.juancarlosquintero.com

Press inquiries: Glass Onyon PR, PH: 1-828-350-8158, glassonyonpr@gmail.com
Digital Marketing/Distribution: A-Train Entertainment/Bob Williard/bob@a-train.com
Radio Promotions: New World 'n" Jazz/Neal Sapper/neal@newworldnjazz.com

Management: Amy Worthington - Innerknot Management email: amydgm@aol.com


https://lnk.to/juancarlosquintero_desserts
http://www.juancarlosquintero.com

Billy James

Glass Onyon PR

+1 828-350-8158
glassonyonpr@gmail.com

This press release can be viewed online at: https://www.einpresswire.com/article/652890581

EIN Presswire's priority is source transparency. We do not allow opaque clients, and our editors
try to be careful about weeding out false and misleading content. As a user, if you see something
we have missed, please do bring it to our attention. Your help is welcome. EIN Presswire,
Everyone's Internet News Presswire™, tries to define some of the boundaries that are reasonable
in today's world. Please see our Editorial Guidelines for more information.

© 1995-2023 Newsmatics Inc. All Right Reserved.
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JCQ Website

Contact: Amy Worthington - Innerknot Management
¢: amydgm(@aol.com


https://www.juancarlosquintero.com/
https://open.spotify.com/album/6VD5CmJZElNfp9sXZ8Hmbq?si=j0qOr7BUQ4KOf-122TrJ5A
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FOR IMMEDIATE RELEASE MEDIA INQUIRIES/REVIEW COPIES:

January 17, 2022 Holly Cooper/MOUTHPIECE MUISC
(310) 993-4017
holly@mouthpiecemusic.com
www.mouthpiecemusic.com

GUITARIST JUAN CARLOS QUINTERO RELEASES

TABLE FOR FIVE
Available January 21, 2022 on MOONDO MUSIC LLC

With nearly a dozen albums as a leader, Juan Carlos Quintero has established his reputation as not only
a highly acclaimed guitarist, but as the owner of a successful Jazz and World music label. His first album
was a 1990 self-titled recording that featured Wrecking Crew member, mentor, and friend Tommy
Tedesco, who wrote about the session for his popular column in Guitar Player Magazine, thereby
introducing Quintero to an international audience of guitar-playing enthusiasts. Quintero was soon a
staple on NAC, World, Jazz and Smooth Jazz radio stations. JazzTimes wrote, "Quintero's acoustic and
classical guitars sparkle...By virtue of imagination as well as style, Quintero clearly out-classes many of
his modern Latin guitar-strumming contemporaries."

Quintero began his label, originally called Moondo Records, in 2000 to create a nurturing, supportive
environment for artists. Over the ensuing decade, the label distributed and licensed music for top World
Music and Jazz artists like Son De Madera, Sambaguru, Huayucaltia, Kleber Jorge, Sahnas, Marcos Ariel,
Otmaro Ruiz, and Luis Villegas. The boutique label successfully distributed physical product to major
retailers across the country; however, by 2010 digital distribution changed the physical retail landscape,



and Quintero changed Moondo’s business model to license music directly to the entertainment media,
specifically film and television.

Quintero never lost his passion to record new music and collaborate with creative artists, and in 2019
formed a distribution partnership with A-Train Entertainment and rebranded his label Moondo Music
LLC to reflect the new digital distribution model. He began by releasing alboums by renowned artists
(Marcos Ariel, Diego Baliardo, Ricardo Silveira, Rique Pantoja) as well as his own out-of-print recordings,
including the critically acclaimed Caminando in 2021, about which London Jazz News said, “The music in
question is spirited, uplifting and dance-inflected and will surely have broad appeal, within and beyond
the boundaries of jazz.”

The new album features Quintero’s longtime musical compatriots EDDIE RESTO/bass, JOE
ROTONDI/piano, AARON SERFATY/drums, JOEY DELEON/percussion, and Quintero on electric guitar.
Resto, Rotondi, and Serfaty have performed as a group with Quintero for so long, he considers them
family. He had worked with DeLeon many times in other configurations and was very happy to have him
join his intimate core group.

Quintero, who is known for his stylish, tasty work on the nylon string guitar, decided to record for the
first time on the semi-hallow electric guitar to highlight the new direction of his music and label. Rather
than focusing on the Latin repertoire, Quintero performs jazz standards, expanding the scope to include
World Music as well as music from the Great American Songbook.

TABLE FOR FIVE is the first of his own albums that Quintero produced since his debut album in 1988.
“Participating as a player while being responsible for all aspects of this recording was a daunting task,”
says Quintero. “But my bandmates, my brothers, had my back in every way.” Although Quintero was the
sole producer, the arrangements were a collaborative effort shared by the entire band. Quintero says,
“We all had input in the process. We basically worked from an outline of the arrangements, improvising
the music as we went. | didn’t want to over arrange the songs so much that we changed them into
something completely different. | feel you need to trust the composer and honor his or her intention.
The core of the music needs to survive your treatment.”

TABLE FOR FIVE comprises five jazz standards, three Latin standards, and two original compositions by
Quintero. The album opens with “Alone Together” by Arthur Schwartz. The band played the tune often
in live performances, but during the session switched gears, adding a bomba vamp at the end.

Quintero first heard “Mambo Balahu,” by legendary Cuban percussionist Armando Peraza, on a George
Shearing record called A Latin Affair. The late Peraza spent decades with Santana, and Quintero recalls
spending some enjoyable time with him several years ago. “l wish he were around to hear my take on
his music” says Quintero. “The Gentle Rain,” by Brazilian guitarist Luiz Bonfa, is often performed by jazz
groups. Quintero says, “Our take took shape in the studio and centered on the guitar riff serving as a
motif anchoring the entire arrangement.”

For “Manha De Carnaval,” aka “Black Orpheus,” also by Luiz Bonfa, the band typically played a cha-cha-
cha groove, but they took different approach for the recording by slowing it down and turning it into a
lush bolero. “Table for Five ... At The Cumbia Inn” was composed by Quintero. The rhythm refers to the
traditional folk rhythms from Colombia. The rhythm is a constant crowd pleaser, and Quintero always
plays a handful of original Cumbias in live performance. He wrote the song during the recording session
and was inspired for the album title when he heard someone in a restaurant request a “table for five”.



“Song for My Father” is a standard by Horace Silver. The band plays it with a cha-cha-cha rhythm and
features an extended solo between Serfaty and DeLeon. “Porque Si Quieres” (If You Want) is another
composition by Quintero. Derived from Quintero’s album Caminando of 25 years ago, on this version,
Quintero slowed it down and inserted new melodies and rhythms, creating a fresh, reimagined take on a
25-year-old song.

“Days of Wine and Roses” is an old chestnut by Henry Mancini. The concept for this straight-ahead
arrangement is a nod to the big band arranging style set for a quintet. Quintero has been using “Giant
Steps” as a warmup exercise almost every day for many years. This arrangement features a unique
approach by including a rhythmic motif to bracket the song while providing a vehicle for Serfaty to
improvise on the drum set.

TABLE FOR FIVE closes with the standard “Beautiful Love.” The song was recorded last and features a
trio featuring Quintero, Resto, and Serfaty. Quintero says, “It was a first take, we know we captured a
moment in the studio, we knew to walk away and let it be.”

Although TABLE FOR FIVE is somewhat of a musical departure for Quintero, it reflects the colorful
sounds and diverse rhythms of his birthplace, Medellin, Colombia. And as always, Quintero’s guitar
sound is fluid with more than a touch of romantic wistfulness. He and his tight-knit band of high caliber,
seasoned musicians have created a project where their improvisatory approach does not overwhelm the
music; rather, it allows those beautiful melodies to shine.

H##

TABLE FOR FIVE will be available on Spotify, Amazon, iTunes and all digital platforms on January 21,
2022.












e 1 2 Weeks of iTunes Editorial - Jazz
e iTunes Best Seller Jazz Chart # 19

e Amazon Best Seller Latin Jazz Chart # 1
e jTunes New Best Seller Jazz Chart # 2
e Pandora: 144K+ Monthly Listeners
e YouTube: 500K Viewers
o Spotify: 200K+ Listeners
o #31 on Jazz Week

o jTunes #1 World Music - 7 Months
e Features:
e Pandora World Music Playlist

e Pandora Contemporary Playlist
e Top 10 Smooth Jazz Radio
o Top 10 Jazz Radio



juan

cgrlos
quintero




& iTunes

Top Albums



iTunes New Music Best Seller!




-


























































THE JW VIBE

Music That Sticks To My Soul
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JUAN CARLOS QUINTERQO, Table for Five!

Nearly 35 years after launching his extraordinary multi-faceted career wirh his debut album featuring
his menror and Wrecking Crew [egend Tommy Tedesco, Juan Carlos Quintero is not only still in the
game burning with Latin fired magic, but launching a whole new sonic phase on his latest album
Table For Five!, which features his lead lines on semi-hotlew electric guitar for the first time after
decades of blazing trails on nylon string.

After resurrecting his popular indie labe!
Moonde Records, LLC for the digital age in
2019 and releasing a repackaged version of his
1997 album The Way Home as Caminando, the
Coloinbian born multi-tatent could have set
himself on a treadmill of re-releases, sharing
his standard setting 90s classics with fresh
audiences. Happily instead, JCQ goes full

visionary, joining forces with his seamless

4 L
longtime family of compadies (bassist Eddie J U a n
Resto, pianist [oe Rotundi, drummer Aaron ]
Serfaty, percussionist Joey BeLeon) to fashion a ('a r‘OS

harder-hitting, more muscular vibe for his

[}
current and future jazz and Latin subgenre q U | n ero
=

excursions.

[CQ brings his edgier axe power to a unique set list frontloaded with zesty and sensual spins on jazz
and Latin standards, from a zippy and busiling, hard strumming romp threugh “Alone Together” and
a whimsical cha cha cha dive into Horace Silver's “Song For My Father” (featuring trademark briilient
solos by JCQ, Rotundi and DeLeon) to a brisk, straight ahead meets Latin spin on “Giant Steps” and
tasteful approaches to Luis Bonfa’s “Manha De Carnaval” and Armando Peraza’s blazing “Mambo
Balahu.”

For all that fiery interpretive brilliance, the true heart and soul of the album emerges with the two
infectious @uintero originals "Table For Five...at The Cumbia Inn™ (no further rhythmic explanation
needed) and his snazzy, hypnotic {and slightly slower paced) revamp of “Porque Si Quieres,” whose
original version appeared on his early aibum Carminando.




Musically through the soul and guitar of Juan Carlos Quintero’s music the heart and soul of Latin Jazz comes through with a joy. He celebrates life with his music.

Quintero first picked up the guitar at age eight in his homeland of Colombia. He was inspired by masters like Quincy Jones, Gato Barbieri, Cal Tjader, Miles, Tito
Puente, Antonio Carlos Jobim, Jeff Beck and Carlos Santana, but he felt that Chick Corea, Eddie Palmieri, Gato Barbieri and Gary Burton best brought out the
excitement of bridging melodic improvisation with composition. He attended Berklee College of Music in the early 80’s and launched his own solo career later in
the decade. He studied composition at Boston’s New England Conservatory with George Russell before moving to Los Angeles, where he played session work with
the help of his mentor Tommy Tedesco (The Wrecking Crew). He composed a volume of original music and sought out old Boston schoolmates to help bring the

music to life.

Blending contemporary jazz with music styles from Colombia, he entered the world, of jazz and jazz radio. His first two albums, were self-titled efforts in

1990 (featuring Tommy Tedesco). Critically acclaimed records followed in 1997 with The Way Home on Escapade. He released records on Moondo Records, a label
he founded in early 2000. A decade of music ensued with notable releases, Medellin, Los Musicos, Los Primos, Las Cumbias...Las Guitarras, Joy To The

World, and Guitarras De Pasién. He was a world-class guitarist/recording artist able to produce, perform and record a world of music while nurturing a signature

sound.

Table of Five!features Quintero’s longtime musical compatriots Eddie Resto/bass, Joe Rotondi/piano, Aaron Serfaty/drums, Joey Deleon/percussion, and Quintero
on electric guitar. Quintero, who is known for his stylish, tasty work on the nylon string guitar, decided to record for the first time on the semi-hallow electric guitar
to highlight the new direction of his music and label. Rather than focusing on the Latin repertoire, Quintero performs jazz standards, expanding the scope to
include World Music as well as music from the Great American Songbook. Table of Five is the first of his own albums that Quintero produced since his debut album
in 1988. “Participating as a player while being responsible for all aspects of this recording was a daunting task,” says Quintero. “But my bandmates, my brothers,
had my back in every way.” Although Quintero was the sole producer, the arrangements were a collaborative effort shared by the entire band. Quintero says, “We
all had input in the process. We basically worked from an outline of the arrangements, improvising the music as we went. | didn’t want to over arrange the songs so
much that we changed them into something completely different. | feel you need to trust the composer and honor his or her intention. The core of the music

needs to survive your treatment.”

Table of Five!comprises five jazz standards, three Latin standards, and two original compositions by Quintero. Although Table of Five is somewhat of a musical
departure for Quintero, it reflects the colorful sounds and diverse rhythms of his birthplace, Medellin, Colombia. And as always, Quintero’s guitar sound is fluid
with more than a touch of romantic wistfulness. He and his tight-knit band of high caliber, seasoned musicians have created a project where their improvisatory
approach does not overwhelm the music; rather, it allows those beautiful melodies to shine.
























BIO

Latin music was a very natural gravitation for Juan Carlos Quintero when he first picked up the guitar at
age eight: “No matter what style | ever played in, | always came back to the Latin grooves. Latin music
crosses so many boundaries and its ability to seduce at the same time as it celebrates life and my culture
background has always amazed me. It's got a strong natural appeal to me. A few years before | picked up
the guitar, | remember being mesmerized by a high school band that played next door
to my elementary school in Brussels. They were a cover band and | said,

‘Those are the guys from the radio!’ | was hooked from then on.”

Quintero was particularly inspired by Spanish flavored masters like Cal Tjader, Eddie Palmieri, Tito Puente,
Antonio Carlos Jobim and Carlos Santana, but he felt that Chick Corea best brought out the excitement of
bridging Latin music and American jazz. Quintero took this lead both when he was attending Berklee
College of Music in the early
80’s and when he launched his own solo career later in the decade. He studied composition at Boston's
New England Conservatory, and then moved to Los Angeles, where he plugged into the city's studio scene
with the help of this mentor Tommy Tedesco. While doing TV and soundtrack work by day, Quintero
hooked up with some of his old Boston schoolmates and began gigging in Los Angeles and Orange
County. Opening for longtime hero Gato Barbieri
early on convinced him whatever struggle he faced was well worth it.

Achieving his goal of “speaking positively about my homeland and help others see it in a more positive
light through my music,” JC became a staple of NAC, World & Jazz radio with tracks from his first two
albums, a self-titled effort in 1990 and Through The Winds in 1992 on Nova Records. Critically acclaimed
records followed in 1997 with The Way Home on Escapade records. Followed by releases through joint
ventures with Robert Fripp’s label, DGM as well as Native Language Music releases Medellin, Los
Musicos, and Los Primos. In addition, JC was tapped to direct the A&R department and produce a handful
of projects for Nova as well as lead Artist’'s Relations for Latin Percussion Music Group (a noted
manufacturer of percussion instruments) where he functioned as liaison
with the company’s most notable endorsers,
including Latin legends Puente and Irakere and members of Santana.

When his hands aren’t on the guitar, JC has also developed a career as a college professor at College of
the Canyons in Valencia, California (as well as California State University) teaching music and music
business. In addition, JC consults as a Music Supervisor for Sabanbrands LLC, home of hot properties
such as The Power Rangers and Paul Frank Industries. He’s also spent time new shaping the concept for
Moondo Records, which began as a platform for his publishing catalog; as rights owner to his music with a
sub-publishing deal with Warner Chappell, JC has placed music on numerous televisions shows, including
Lifestyles of the Rich and Famous, Extra, Hard Copy, CSI Miami, and various programs in Europe and
Japan. Having had numerous distribution deals over the years, 2012 marks Moondo's 12th year as a
full-fledged music label now distributed by Eone Entertainment Corporation. The exciting slate of JCQ
releases display the inspiring, wide-ranging musical wanderlust that drives Quintero, the artist. They
include Joy To The World, Las Cumbias-Las Guitarras, and the Guitarras De Pasion (1, 2 & 3) compilation
series featuring pieces by JCQ (Vol. 1 Charted #1 on iTunes/World Music for 7 months).

Amongst many highlights in JC's career, a stand remains when featured on Jazz on the Latin Side Volume
1 (2000) and Volume 2 (2001), all-star live recordings at B.B. King’s Blues Club in Los Angeles
(Ubiquity/Cubop Records) alongside Alex Acuna, Poncho Sanchez, Justo Almario, Otmaro Ruiz, Francisco
Aguabella and Luis Conte, to name a few. Joining forces first with Discipline Records, Native Language
and now Eone Entertainment has bolstered JCQ’s identity as a Latin instrumental artist who can play both
world music and jazz festivals while nurturing the signature sounds of Moondo Records.

“One of the greatest things is just being able to deep recording and playing my music while being able to
realize my vision — through music and business,” he says. “Having my records in stores, getting airplay
and performing concerts is a blessing — I'm living the dream.”
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Quintero,
Band Makers
of Melody

By ZAN STEWART
SPECIAL TO THE TIMES

COSTA MESA—Juan Carlos Quinte-

ro's high-powered, enticing show at

Mucho Gusto Friday night would
have surprised anyone who knows the
guilarist only through his recordings.

His two appealing Nova Records albums
are low-key, falling somewhere between
easy-listening Latin and what many would
call New Age mood music. In person,
another persona emerged. offering exuber-
ant Latin-based sounde undedinned by a

The show cid share at least one common
bond with the albums. Melody is a kex
element in ajl the aural wares of this
30-year-ol¢ Meceilin. Coiombia, native,
who has lived in Los Angeles since the
mid-'80s. At Mucho Gusto. no matter how
hot things g0t on stage musically, melliflu-
OUS aspects were never abandoned. Even
during a bombastic solo by percussionist
Arge! Figueroa, Quintero offered vibrant
chords that kept a tuneful flavor in the.
forefront. i

Much of the material was in medium to»
medium-fast tempos, delivered with vigor
by Quintero, Figueroa, keyboardist Mark.,
Gutierrez, bassist Alec Milstein and drum-
mer Johnny Casteneda. Quintero kept the
show from becoming sonically one-dimen- *
sional with subtle shifts in dynamics and
keen orchestrations. e

Things began with his cha-cha arrange- )
ment of the “Theme From Black Orpheus,” .
and right up front we heard Quintero's-
distinctive tone, reaching out from h:?s:
brown and white Fender Stratocaster and "
pulling listeners in. It was both steely and
pPenetrating, ¢ la Mark Knopfler of Dire
Straits, and warm and muscular, recalling
the majestic sound of Wes Montgomery.

Dressed in jeans, a black T-shirt and 2
silver-and.black checked vest, Quintero
bent slightly at the waijst and worked out.
looking intently at his hands as he plaved,
while the band built a scintillating rhyth-
TiC piaform from which it would nudge
and encourzge him. ’

Quintero deftly blended a potent Latin
rhythmic §wagger with brief, repeated,
catchy jazzy phrases. longer, be-bop-y,
deliciously serpentine lines, and richly
textured chords. Ofien he would climax
with dancing passages made up of two
ncles plaved simultaneously an octlave
apart (the sort of device Montgomery
Introduced in the late "50s).

Van Morrison's “Moondance" began
with the melody tucked between bright,
percussive rhythmic breaks that stood out ’
like exclamation marks. During “Siempre,”
Gutierrez was mercurial and edgy, displa)f—
ing his talent for highly rhythmic improvi-
sation. Horace Silver's “Song for My
Father"” was arranged surprisingly; it went
from an energetic reading of the melody o
a dulcet-toned, fluid Milstein solo. For the
closing "Chzras!,” the musicians passed out
hand percussion instruments to the audi-
ence, who created a convivial forest of
sounds as the quintet played.
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JUAN CARLOS QUINTERO
JNII]

fE;<»¢ornmunnoxswnﬁ“ompamzth&

ombu. A cermin strain — the Madame Delbar — Y
especally prized because of s characensne long szems
and brillun: full-bodied When the roses come
up from Colombua, they keave behind 2 country thar is blessed
with more gardens and flower beds than you could possibly
imagine After all, Medellin means "Gy of Erermdl Spnng™ |
imagine that they are flown direcr and kept in refrigerazed con-
Biners  preserve their beaury, but no macer what the route,
i’s quizz 2 journey from Colombia, and not just for roses
Thcmkbmnbng:rﬂiznkurwn‘xmugh Belgum, New
Jersey, and California. That's the path guitarist juan Carlos
Quintzro followed. A sell-confessed Army brat, Quintzro was
bommCdmnbhb&nmsedeumpc'kmwndcrﬁibm
in Belgium, but the image of Ameng was suflenng due w our
involvement with Viemam and Wazrgate, 5o there was more
than 3 lidde concern™
His parens kept the Gamily herigge alive and well, and
Quinero crediss this for his desire o travel back » his
childhood home "My mother always was cooking the recpes
from our region, and the house was filled with lide 1ems
help keep those culniral memones alive
'Wbcnlwcutnd(mColombuacouplco(yunaguhm
beause | wanied to show my wile where her husband came
from. But I found more than | imagined. | spent a great deal
of ame with my grandparens, recalling our &mily hiswory, reliv-
ing their lives through our conversatons. It was 2 gue
homecoming for me. and_ after al those years away, | felt con-
neczed o my roon™
It was chen that he composed “Medellin™ his first song for
his sell-aded CD on the Nova label “The whole region is lizrs
ally covered wath flowers all the yar through | waned »
llustrate the sping of the people and the city’s beaury. wa™
His move w the East Coast brought more changes He mex
hus wife 2 school teacher 1n New Jersey, and. as the [nendship
gmv.sodidhismus:ahdm‘Tbvcdhowdxchddrmm.\d
always say around hez 50 one dxy [ brought along 3 small
Qussene recorder and let 1t pick up the sounds from the
plyground, which we bizzr used throughout “Susie’s Children’s
Song™

Just 25 one would expecr. the sounc of the children and the
romping rhythm evoked some of Quinzro’s own childhood
Mmemones. "Growing up in Belgum wasn't all that diflerent from

n you're five or s1x. you're more con-
cerned with having fun than which part of the world you're
living in” Kids undersand this, and | ted Qprure that kel-
ing 1n the song™

Orher songs on this debut CD Qrry the same basic motiva-
fion: 3 jovous passage that reunites Quinte ro wath the pulse of
hus life Take “Barcelona™ for eample This mastrprece 15 played
in three movemenss and is dedicated o his [ather who pve
him his first guitar in this wonde rful Spanish ciry. The Rodgers
and Hammerswin dassic "My Favorite Things™ is given a sur-
pnsing and onique treatmenz while “Porque No”™ realls
memornies of Wes Montgomery. “Siempre” is 2 Bst-poced Salsa,
and “Charas!” Quineero’s childhood nickname, features the
classial guinr of Tommy Tedesca

3Y SCOTT ADAMS

“lowe Tommy quite 3 lot. When [ firss moved © Los Angeles.
he took me under his wing bnnging me along on recording
dates 30 that | could gt 2 good undersanding of how it all
worked. He invied me to sic in on gigs and introduced me
thcbatplz)tnmxh:m)ﬁTommy'nkgmdhcmmdhuhdp
and fnendsh:ph:vcbe:nimﬂmbkhmmﬂyauulmhnz
him on the album with me™

There are plans o wur wich his group someome this year,
:ndQ\umtmhopqurmg&d(d‘!nm depend-
hgond\cirpcrfomnc:xhcdulcs.“anwhﬂ:htisbwyhdﬁ
Engelbent Humperdink’s world tour

“Tve been all over Lierally. k's kind of hessic. especially when
you're doing one-nighters. For insance, the bus will arnve ar
our new destinacon afer an all-night drive Well check in 2t
wrhocdxtaxmdumomin&pumpkhamo(ﬂcrpm
pouiblykc:papromodomldzz:naloalndiomm
wt‘ﬂhopoveriorrhcsoundd\zd;dothuhow.pthzckon
chzbusmdhczdford\:nmmmdoiuﬂovn&gam

"\‘Jemr:ming!mdbra!iui:mrhuwcdsmdwcphwd
every wwn on the map It's kind of funny — each one has an
opena houscldmrdgandlfac:ory.;ndod\cﬂhmdut!}xn
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Jazz guitarist try

His debut album garnered raves

By ROBERT SANTELL|
Press Correspondent

rechold might be forever known in
rock history books as the boyhood
home of Bruce Springsicen.

Butsomeday jazz fans might recall the
town as the place where Latin jazz
nc:s:.:F»:ﬁn:o»O:m:_n-cuRS:v.

Quintero, whose scll-titled debut a)-
bum on Nova Records garnered rave
reviews from trade magazines afler iy
was released this summer, now lives in
Los Angeles. But his roots, said Quin-
Icro, are “definitely Jersey Shore” and
his family still lives in Freehold.

Recenily, he came home 10 visit old
friends and reacquaint himself with (he
arca music scene he lef behind in the
mid-'80s.

"l used 10 play in a 10-picce rhythm
and blues band called Valhalla," re.
membered Quinterg, 28 “We played
the local bars like the Tradewinds, plus
high school dances and proms. We
played a lot with another Shore band,
Bystander. Not only was my band 2 lot
of fun, but | also gained a lot of slage
caperience that, | think, helps me 1o-
Jay.”

as “Susie's Children Song,” “Siempre,"
and “Porque No?" reflect Quintero’s
Spanish roots. One song on the album,
“Medellin," was inspired by the Colom.
bian city in which he was born.

“Medellin gets so much bad publicity
these days because of the drug situation
there," Quintero said. “That disturbs
me. My song tried 10 shed a diflerent
light on the city. Medellin is known as
the *City of Eternal Spring." That's the
feeling ltry 10 project with the song."

The Quintero family moved 10 (he
United States and setiled in Frechold
when Juan Carlos was 13 years old.
Quintero atiended Frechold Township
High School and the Peddie School. fe
later attended the Berklee School of
Music and the New England Conserva-
tory in Boston before heading to Califor-
nia in 1986 1o find work as a jazz
guilarist,

"It was either go 1o New York or go 10
L A" Quintero said. "l knew no one in
New York, but | had some friends on
the West Coast. | figured | had nothing
lo lose by going out there.

Quintero put together a band ang
began playing southern California jazz
clubs. His big break came when manager
John Kuramoto, who also manages the
jazz-new age group Hiroshima, goi him
a recording contracl with Nova in the
summerof 1989,

Altho

———

¢ to Shore roots

INTERO
Santana among Influences

smooth
Quintero sought 10

fueled by mcliculous, silky
guilar passagcs,
make a well-balanced album that fea-
tured his composing and arranging skills
as much as his ability 1o play Lalin jazz
guilar,

album,”"  Quintero  sajd. “I'm into
rhythm and gelting the highest quality |
can when it comes (o writing songs,
Solos, to me, are just solos. Sometimes, |
sce mysell more as a composer and
arranger than | do a guitaris."

11 Susic's ildren,™ a song buili on 2
rich interplay of unusual fones and
guilar textures, js evidence of Quintern's
composing talents, his version of "My
Favorite Things" (he Rodgers and
Hammerstein classic made popular in
jazz circles by John Coltrane, certainly
reflects his ability 10 arrange lunes in the
recording studio,

"I was kind of reluctant 1o record ‘My
Favorite Things' ay first,” Quintero said.
“The Coltranc legacy is so large and thay
song is onc of his signalure picces. Buy
we tried it, and it worked. We 100k one
faw pass al the song. When (he people
from Nova heard it, they loved i, So, we
putiton the album ™

Quintero counts among his influences
other Latin jazz greats such as Eddie
Palmieri, Carlos Santana and Tiw
Puenies as well ag Laun pop star Rube _
Blades. Yer, Quinicro insists 1hat latin
jazz is noy just for Latin siclans 1o
play

“Al DiMcola, a greal jazz guitarisy
who, of course, lives in New Jersey, has
an excellent grasp of Latin music,"
Quintero said, “Ang I'm beginning (o
hear 1he Japanese play salsa music,
which is great. This is the time for atin
jarz 1o fully express itsell. The (ime |
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Few Latina musicians so cllcctively
bridge the gap benwveen heir ethnice roots
and inspiration, and casy going pop [la-
vors as Colombian guitarist Juan Carlos
Quintero. His long-awaited second com-

ing, '['lu'nugll the Winds (Nova) shows him

to be awell-planted, premicr Latin

Jazzman, finding a gloriously happy medi-

wm - between  the tcrminally  mellow
Ottmar Lichen and the furious fusion of
Strunz & Farah, Focusing on classical

guitar, Quinterois able 1o hit the mark all

over the emotional roadmap, lrom a
happy-go-lucky percussive *Festival® (0 4
plaintive “Tears ol Joy." "Ishnd Dance”
and "Alter the Rain™ are the wrademark
cuts here, funloving, mid-tempo winners
that showease the delt way Quintero and
producer Todd Cochran [use (hose
plucky strings with world class pereus-
ston. To malke a Complimcnl:u'y analogy,
Quintero does lor salsa what Ricardo
Silveira does lor Brazilian music: males il
truly joyous for even those whose cars
would rather not travel (the world. e
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AMERICA'S |JAZZ MAGAZINE






















Jazz Track/Jazz Central

Juan Carlos Quintero, This Way Home, Sizell Records
2/6/98,

"File under Jazz/Latin/World." So reads the directions to
store owners on guitarist Juan Carlos Quintero's new CD.
Marketers can be excused

because Quintero's luscious work relies on elements of all
three: the themes and melodic beauty of Latin music, the
varied percussion of world music, and the improvisatory
framework of jazz. Accompanied by bassist Eddie Resto and
Alec Milstein, pianist Joe Rotundi, drummer

Walter Rodriguez and percussionists Ron Powell, Tiki
Pasillas, Munyngo Jackson, and Angel Figueroa.

Quintero composed all tunes herein, from

potent "Libre/Free" to tender "El baile/The Dance" and
warm, jazzy "Spring (for Vanessa)." Good music for sipping
margaritas, even in

February. Especially in Cancun.

by Rick Marx













ACOUSTIC

GUITAR







ACOUSTIC

GUITAR







S e
’






#’( '\vaes V/or“. MVS.‘( Cl\“"{ * 7 "“"w{[m»/
























Pic Gallery
























juancarlosquintero.com

moondomusic.com



https://www.juancarlosquintero.com/
https://www.moondomusic.com/
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